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A Nuanced and Continuous Design
Pinchas Zukerman and his friends performed in the Coliseo for Nuova Harmonia’s series with one of the greatest chamber music pieces from the romantic repertoire: Robert Schumann’s Quintet for Piano and Strings in B-flat Major. 
In his biography about the composer, Robert Taylor notes that Schumann wrote an outline of this work in five days and completed the entire score in two weeks.  The quintet effectively gives the sensation of something felt immediately, and the way in which the theme in the first movement returns so dynamically and brilliantly in the fugue during the Finale completes the impression that Schumann’s work has a unique design, even though this continuous design is both extremely nuanced and varying.  
The most important instrument in this work is the piano and the brilliance of this performance began with a marvelous performance by Canada’s Angela Cheng, who figures centrally in the quintet completed by Pinchas Zukerman and Jessica Linnebach on violin, Jethro Marks on viola, and Amanda Forsyth on cello.  Many of these musicians are know throughout Argentina, as they have been part of Zukerman’s circle for many years.  The American violist, Jethro Marks, has the warmest sound from a viola that I’ve heard for a long time and Amanda Forsyth, also from Canada, is a cellist who is out of this world.  One could say that Forsyth shares leadership of the Zukerman ChamberPlayers with the first violinist, if it were not for the fact that everyone in this group has a strong individual voice.

The first half of the program contained two Brahms pieces: the scherzo from a sonata for violin and piano that would have formed part of a collective composition from Brahms’ youth, which somehow survived the typical self-criticism and destruction of early manuscripts by this composer, and the Quartet for Piano and Strings in A Major, Op. 26.  The Quartet is not as great as the Schumann Quintet.  In any case, the balance between the piano and strings is realized more by the principle homogeneity than by contrast, and the pianist proved to be infallible with regard to this point.  […]
Clarin (Buenos Aires, Argentina)
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“The most important instrument in this work is the piano and the brilliance of this performance began with a marvelous performance by Canada’s Angela Cheng… [Schumann’s Quintet for Piano and Strings in E-flat Major].”



















