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Pianist Cheng kicks off MSO's MasterWorks series with energy

Renowned pianist Angela Cheng joined the Maryland Symphony Orchestra in kicking off its 2010-11 MasterWorks series with “Magnificent Masterpieces” Saturday night at The Maryland Theatre.
Moments before the show, MSO Executive Director Andrew Kipe said he was eager for the audience to hear Cheng play.  “She’s got this deftness about her playing. She makes it seem effortless,” Kipe said. “She’s a great artist. We are very fortunate just to have her.”
Music Director Elizabeth Schulze led the orchestra and guest artist in a performance of Ludwig von Beethoven’s Piano Concerto No. 4 in G Major. While perhaps not as commonly known to audiences as Beethoven’s Fifth and Ninth Symphonies — think “da na na na” and “Ode to Joy,” respectively — what the Fourth Piano Concerto lacks in familiarity, it makes up for in drama and storytelling. And Cheng, who has performed with orchestras worldwide, is a musician who tells a story.  She appeared on stage and took to her bench in a navy blue, floor-length gown looking at once confident and childlike with joy.
The Fourth Concerto broke with the tradition of its early 1800s origins by opening, however briefly, with a piano solo rather than orchestral expositions. True to her reputation for brilliant technique and tonal beauty, Cheng used the solo to gently and playfully establish the theme.
As the piece progressed, it became an animated dialogue between piano and orchestra. Cheng spoke through the music, but also through her sprightly movements and animated expressions. She played with such color and personality, it seemed during some spirited moments as if she might get up and skip across the stage.
During a piano and orchestra volley in the finale, Cheng completed phrases looking at the orchestra as if to say, both musically and physically, “So there!”  The audience responded to her dramatic performance with an enthusiastic standing ovation.  Nancy Jenkins, 65, of Hagerstown, said she thought Cheng was “fabulous” and “an exciting person to watch play.”  “I liked watching her get into it,” Jenkins said. “I liked the way she moved with the music, and her face moved with the music. She didn’t just sit there. Not only during her part, but during the orchestra’s, too. She seemed to get great joy out of what they were doing, too.” […]
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“Cheng, who has performed with orchestras worldwide, is a musician who tells a story… True to her reputation for brilliant technique and tonal beauty...Cheng spoke through the music, but also through her sprightly movements and animated expressions. She played with such color and personality…[Beethoven’s Fourth Concerto].”













