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Pinchas Zukerman Chamber Players - Our opinion: Excellent
Due to various changes and cancellations, Temple Amijai’s violin series that has worked so well in past years, was reduced to this singular performance by the Israeli violinist, Pinchas Zukerman, who came, almost by custom, to make chamber music with his friends.  And, while the members change as the years go by, the group’s level of excellence never declines.  To put it simply, the Zukerman ChamberPlayers, in and of itself, is a group of striking solidarity and musicality with a long history, and is lead by an excellent musician of vast experience  The talent and capabilities in this concert were demonstrated in works by Mozart and Brahms.
The Divertimento K. 563 by Mozart, written in his incredibly mature thirties, could serve as an example to discredit the argument that says all divertimenti are light, happy works to be heard at a party.  Profound and also entertaining, dramatic and elegant, rough and flowing, the K. 563 was performed masterfully, with special attention on how many subtleties and nuances could be found.  The violin, viola, and cello trio had a unified sound, independent lines, impeccable duos and perfect phrasing.  Surely, there must be other ways in which to interpret this Divertimento, but it is difficult to imagine one of greater intensity and confidence.  The most brilliant and intimate colors of the variations appeared magically amongst the bows and fingers of Zukerman, Amanda Forsyth, the cellist, and Jethro Marks, a violist with flawless technique and marvelous sound.  From the beginning to the end, these were the best forty minutes of Mozart I’ve heard.  Fortunately, the miracles did not disappear for the second part of the program.
The initial trio was joined by Jessica Linnebach, a young violinist with great sound, and Angela Cheng, an extraordinary pianist who plays with solidity and divine touch. With the cello placed in the center, in front of the piano, which proved to be a unique and effective seating arrangement, Zukerman and his adventurous accomplices offered a precise and artistic version of Brahms’ Piano Quintet, taking particular care to emphasize the distinct textures and accurately pace the many embellishments that decorate the score.  Although the group as a whole created this beauty, Zukerman is the one responsible for it all.  He plays the violin effortlessly.  Supported by the back of his chair, he almost casually directs the ensemble with furtive glances.  And from this apparent indifference comes, both naturally and with irreproachable affinity, astonishing sounds, enveloping melodies, precise directions and infinite charm.
In the end, the musicians were showered with applause.  To the disappointment of those who wanted to hear more from these gifted musicians, there were no more sounds after the spectacular final chord that ended Brahms’ work.  In order to hear them again live, we must hope that Zukerman will return again…
La Nacion (Costa Rica)
August 15, 2010
“…Angela Cheng [is] an extraordinary pianist who plays with solidity           and a divine touch [Brahms Piano Quintet].”



















